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BULLETIN OF THE ART INSTITUTE OF CHICAGO 



CURRENT AND COMING 
EXHIBITIONS 

A RARE collection of drawings by 
old masters has been lent to the 
Art Institute by Mr. Herbert Du 
Puy of Pittsburgh, a member of the 
Board of Trustees of Carnegie Institute. 
This exhibition will remain on view in 
gallery 52 through April. Mr. Du Puy not 
only owns but is also the collector of 
these drawings, and the Art Institute is in- 
debted to him for the information about 
them in the catalogue of the exhibition. 
The annual Chicago architectural ex- 
hibition, from April 8 to April 28, will 
be installed in galleries 25, 26, 27, 28, and 
30. The Chicago Architectural Club 
is assisted this year in managing the ex- 
hibition by the Illinois Society of Archi- 
tects, the Illinois Chapter of the Ameri- 
can Institute of Architects, and the Art 
Institute. Among the many good ex- 
hibits which are expected to be shown 
are the following: drawings of the per- 
manent buildings at the Panama-Cali- 
fornia Exposition in San Diego and the 
New York City Building at the Panama- 
Pacific Exposition in San Francisco by 
Bertram G. Goodhue; series of designs 
for various buildings of Johns Hopkins 
University by Grosvenor Atterbury, New 
York; decorated panels in inlaid wood 
designed by Frank Brangwyn; designs 
for the Minneapolis Museum of Fine 
Arts and the McKinley Birthplace Me- 
morial Competition, by McKim, Mead 
and White; drawings from the archi- 
tectural schools of several universities, 
and also the drawing awarded the 
traveling scholarship in the Chicago 
Architectural Club competition; details 
of residences by Charles A. Piatt of 



New York and others. The architects 
who delivered the Scammon Lectures 
are also to be represented in the exhi- 
bition: Ralph Adams Cram, Thomas 
Hastings of Carrere and Hastings, and 
Claude Bragdon. Mr. Bragdon shows 
some "transparencies" made by the 
color photography process of his work 
in Rochester, New York. 

The exhibition by a group of Chicago 
artists announced in the March Bulle- 
tin for the period April 8 to April 28 
has been postponed until May 13 to June 
13. Nine artists will be represented 
in it: Frederic C. Bartlett, Louis Betts, 
Charles Francis Browne, Karl A. Buehr, 
Ralph Clarkson, Oliver Dennett Grover, 
William P. Henderson, Wilson Irvine, 
and Lawton Parker. The Art Students' 
League will hold its annual exhibition 
during the first period mentioned, April 
8 to April 28. 

The remaining exhibitions of this 
season are the following: the Western 
Drawing Teachers' Association, May 5 to 
May 8 ; American water colors and pastels, 
May 13 to June 13 ; work of students of 
the Art Institute, June 18 to July 25. 

PAST EXHIBITIONS 

THE special exhibition of paintings 
by Louis Ritman installed in gal- 
lery 52 closed on March 9. The 
nineteen canvases by this artist were full 
of light and air and vivid color, and to- 
gether with his five paintings in the Chi- 
cago Artists' exhibition gave ample testi- 
mony of his activity in painting during 
his recent sojourn in France. Directly 
after the close of this exhibition about 
fifty etchings by Joseph Pennell, from the 
permanent collection of the Art Institute, 
were installed in the same gallery. 
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